CRAZY FOR YOU
Bristol Amateur Operatic Society, The Victoria Rooms, Bristol
Director: Hilary Marshall; Musical Director: Trudy Munday; Choreographer: Lizzy Westney

Graeme Savage reports:

“Who could ask for anything more?” asked the hardest working chorus I’ve seen for some time, at the end of this toe-tapping extravaganza; certainly not the audience, should have been the reply, as they were treated to a fabulous evening’s entertainment.

From the opening moments, every element of this production took us back to the era of the Follies and the mid-west, thanks to more fully rounded characterisations than are usually expected in these ‘put on the show right here’ style stories.

Mike Griffiths as song-and-dance man Bobby oozed charisma and charm, with a winning smile reminiscent of a young John Barrowman! A very talented all-round performer, he had delightful chemistry with the equally sparky Jane Templer as Polly – no mean feat in a venue whose acoustics do not lend themselves to the quieter moments of dialogue. Despite some early struggles with the sound, the whole company quickly settled, Hilary Marshall’s pacy and precise direction never letting the story flag, and carefully balancing the panto-style humour of some lines with the more tender moments between Bobby and Polly. The timing in the drunken slapstick scene between the two Zanglers was perfect, without dragging the joke out for too long.

Steve Williams as Lank, and Natasha Green as Irene captured their characters perfectly - as close to villains as the story allows, and almost stealing the show with a stunningly raunchy ‘Naughty Baby’. David Cain’s Bela Zangler was a comic delight – all the principals remaining believable and not straying too far into stereotypes, while making the most of every comic opportunity. 

The chorus worked tirelessly, the show-stopping numbers Slap That Bass and I Got Rhythm in particular were highlights worthy of a professional production, choreographed expertly to keep everyone involved, but without letting the stage get too cluttered. Trudy Munday’s orchestra played with a clear sense of the feeling that is vital to Gershwin’s relaxed yet technically demanding score.

The stage crew worked commendably with the large and continually moving set. Despite a couple of hiccups, the scene changes were fluid and the open curtain changes didn’t interfere with the pace of the plot. The period costumes were the icing on this particularly sweet cake, especially those of the stunning Follies girls, coming to the fore in Nice Work if You Can Get It.

Overall, this was a highly polished production of a wonderful feel-good show, proving that there is plenty of life in this 115-year-old company.

An edited version of this review will be sent for inclusion in the NODA regional magazine.
