OVERALL PRODUCTION

Classified as one of the greatest musical seores of all time — jazzy, sparky, lyrical,
aggressive, beautiful, memorable - the list is endless, when describing ‘West Side
Story’ as I'm sure you’ll agree.

It also has the reputation of being very difficult and this has led to it being rately
performed. 1 directed it several years ago, successfully as it turned out but I had a
very difficult start due to doubting Thomas’s and a M.D. whom although agreeing to
do the show, then changed his ntind! [ persuaded him to at least see the auditions
through and fortunately he was so moved at hearing the songs sung by the potential
cast, that he was totally committed by the end of the evening!

Of course it is an enormous challenge, but ‘deable’ as you found out too and
enormously rewdrding for all, I could see that you wete an éxceptionally dedicated
company and had worked very hard especially in the ensemble numbers, to do justice
to Bernstein and Sondheim’s masterpiece.

The choreography was really supetb as your audience reaction must have told you,
The simple set design was ideal for the available space symbolising the street
environment of the gangs. There were one or two reservations regarding the inset
scenes. The costumes were another asset as we were transported to 50°s New York.
Above all a strong principal line up brought the story to life with fosused sincerity. A
fast pace was maintained as the exciting structure of the story developed uider firm
direction.

However in spite of all the above positive comments. T have to give my personal view
for a fair adjudication. At time of writing there has been a lot of media coverage
regarding teenage knife crime, involving a fifteen year old’s murder at Victoria
station. The chief of police being interviewed mentioned teenage knife crime as
being an ongoing problem. Ganzyl’s book of the musical theatre gives a synopsis of
the show beginning with “In a New York street two rival gangs of teenagers are
playing an elaborate cat and mouse game”. Your east in.gencral gave the impression
of being at least in their carly twenties and early thitties. Theatre is all about taking
risks we know and I hope I have given you lots of encouragement. But “West Side
Story’ ideally should be performed by a younger cast. For example teenagers do not
have the maturity to realise the enormity of what happened in the ramble and can
almost go straight into officer Krupke. The frequent mood swings. and thanges of
direction both physically and verbally is typical-of any gangs of teenagers due to their
inability to foresee the consequences of their actions. The love scenes between Tony
and Maria are very poignant because of their youthful inexperience and vulnerability
in an adult world. Another key is the direetion in the seript of naming ‘adults’ in the
persons of officer Krupke, Schrank, Doc and Gladhand.

For a full realisation of the show only a teenage cast will ring true, Having said that
you undoubtedly had a successful production and I suspect the vast majority of your
audience did not even think of my criteria. Having spaken to one or two whom Saw
the show it was apparent that they were unaware of age concerns and just enj oyed the
familiar music, songs and dance.



MUSICAL DIRECTION AND SINGING

Now and agam the conductor failed tra brmg f,he @:rchesh‘a ’thr@ugh d1fﬁc:1ﬂt shfﬁs of'
to be strugglmg wuh the cg;; ;

progressed arid all the Instrumentalists | lﬁndeﬂ well with ezcho 'f:,x. WT he hauntmg
themes were a joy 10 heat again aind all those-woriderful box off ce hits.,

The chorus had been well rehearsed and sang vuf with eonfidence, there ‘were maty
momentous highlights, ‘America™ was outstanding and. from then on I felt everyone
involved gave 100% building the sound for “Tonight” aid the tragi¢ finale. Some of
the principal singing could have done with mere projection at times,

The dialogue for the beginning of Act II was lost, but “I Feel Prefty” was a Kighlight,
‘A Boy Like That’, always my pefsonal favourite réactied it's dramatlc potentidl, with
terrific brass accompaniment.

I felt the scene changes all needed cover wiiisie fo keep up #hé momentumy, the

drugstore espeeially.

Tony’s ‘come and get me’ to Chino also necded a seund effeet or msical
contribution to hold the audience and inercase the suspense. This is & difficult one
perhaps a drum beat or hint of tolling bells it the: background wonld have worled.

The percussionist deserves congratulations.

SET DESIGN

I have been unabl@ to f nd a credlt for scengry $0.; asgume you hn‘ed the baslc set which

rather spread out Tony and Ma,rlay 1@*@1‘1 I l"st 111 fh spa:e& Marta s bedmom WS
acceptable but the-door being right next ta't gave 1gple: factor I*m
afraid for Teny’s hasty exit. Dog™s drug : ’The stage
management were very efficient, but as afor ST 1 ax VA
again for the stage crew. The gym with “ :g er cg am warked WGH f@llewed
by the evocative raised Romeo and Julfet balceny et

LIGHTING AND SOUND

This was very interesting and a dramati suppor:t to the action, The shafts Gf light
across the stage were unusual and gave the ral tigs Surmﬁﬁdmg Maria®s: home
symbotic image af Maria’s agk of Freedom within. the family. I enjoyed the effect
agaln used in the bedroom with Marla and Anita. The: lighting complirnented the set
in its somewhat drab urban moed. The haze Tor “I like America” was effective
likewise the gun shots and police sirens.




This was outstanding both for the darice numbers and placing and grouping for the
fight episodes, which were excellent. The ballet was imaginatively ethereal as we
saw the lovers dream of what might have been and its collapse into the nightmare
sequence. 1 could see how dedicated the ¢ast were in zll the impressive dance
numbers and felt this was the core of the casts enjoyment and success of the
production. ‘America’ was particularly memorable, which Is usually the ease!

The dance patteris wete varied and contrasting and held the au ‘; enee with 1
acrobatics and lifts. “Cool” and “Gee sfficer Krupk nph,. [ did make 4
note that af the end of Act I the gangs could ha i ,creaséd th“e ‘f&ﬁ‘sl@n
before the fight scene, some of the entries were casual.

COSTUMES

The girls fared better in thelr 50% dres:
main looked firie, but the jeans with belts and agelng off
older members of the cast, I felt more t.cmght Was nigeded to: eapia'fé,
appearance, perhaps loose shirts, and a special make-up.

a yminger

The PR’s looked suitably exotic for the dance-at the gym with theit bright shirts etc.

although their makeup seemed too dark.

Officer Krupke’s elaborate uniform was vety authertic, but I wondered if it was
absolutely correct for the Period,

INDIVIDUAL PERFORMANCES

Maria

The lovely clear smgmg veme was m characfer but lacked p@Wﬁr a,nd stablhty at 'times

coming true all t@d bneﬂy , her rela:t 1P

was tenderly intense, when with Aniba was saw :

determined to break away from childish restramt“;z The fi nal sceneﬁ Wlth T@ny Were
convincing in their raw realism and ﬂlere Was m@re suppert “vocaily' 'M@vemen“t and
body language were expressive. Her |

curtain.

Anita

I always look forward to seeing this talented performer. The vitality, fire an
needed for the role of Anita was ideally cast. “America’ was a highlight of the s
and had all the essential ingredients. The interaction wilh Matia was on the whole




comuncmg but I dld ﬁnd ‘A ley L]ke Thaf’ was a little r:mr one kwel with, the

these very dramanc emoﬁ@nal sceﬁes @ﬁe as f@ gna;r | -agamst a Subf.__, ,qs_s Qf_ @r_@mml,

Dramatic tension int the hatrowifig “thessage scerie” at the drugstore was sustained
with appropriate ¢liff hanger elements. A fine singing voice and excellent dancing
ability was erjoyed.

Bernardo

A convineing appearance, accent and very able dancing ability carried the role. The
interaction within his gang and passionate relationship with Axita brought the story to
life with a strong stage présence, The body language amongst the P.R%s cartied
through the Latin temperament,

Tony

is difficult in the amateut theatre to falfl ! .,
performer on taking on and giving his all to th i p:
adult Tony 8 de‘tached and more setﬂed sitlack ot 1

overpOWermg aftracfmn to M
drawn back into the street warfare. The inter
wonderful songs tevealed a more than compet

developed. This voice has great potential, but iécke& the style nc_e-; g far the sftrong
legato line in this Bernstein classie,

Riff

I enJoyed this performance very much. The portrayal carried :
glV]I‘lg a clean cut 1_mpact ‘GﬂI’ was ‘ er

of Tony He is the qmet shy Gbserver ef Man ttraenen ta 'Ic:' ‘ and bu éls up h]S
own dangei'eus emonens Alth oh B 1o have a 06 Blesende.




Action

Impressive youthful zest came through 4 100% and wias absolutely tight for the
relentless energy needed for this show. Entrances and exits wete most cofivinéing as
he seemed to stop at breakneck speed before hurtling off somewhere else! The
interise focus on his absorption in the Jefs was eonvinetng,

Diesel

All the above applies to. this performance too vapturing the dramatic tension with
breathtaking reactions ard so oh.

Anybody’s
An interesting camieo, projecting the desire To be accepted and hifting hone the

impottance to the gangs of their life on th“& Siféets awdy from theiné hems's ahd
famﬂles Here agam danemg ud S pg thittg 4

The Adults

As I have had to éommerit, a youfiger cast ‘worild Zham: put mcte emphasm on the gulf
between the gangs and the despaiting adults, wt 3
Their exasperation on a lost vause came througheffec

I especially enjoyed “Doe’. The scene with Tory when iy
earth was searingly realistie,

ng o bring him down o

Officer Krupke was suitably amusing with comic reactions and movement.

Lieutenant Sehrank and Gladhand projected their invalvement with the street farngs.
with conviction.

Thank you for an enjoyable evening

And

Kind Hospitality

Best Wishes for Future Productions




